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« He was the one who broke the windows of the artists’ 
studios, and made full use of what fresh air could bring to 
a painting, in terms of flickering and vibrating light. He was 
the one who cleaned the palette of ochre paints and 
secular obscurities, and made the full light shine on the 
canvas, thanks to his technique of using simple, 
fragmentary tones, created by a series of brief touches.. » 

(Georges Rodenbach, L’Élite  : Ecrivains, Orateurs sacrés, 
Peintres, Sculpteurs, Paris, Fasquelle, 1899, p. 253-257)


CLAUDE MONET’S GARDENS: THE CLOS NORMAND AND THE WATER 
GARDEN  
Having set up home in Giverny on April 29, 1883, Claude Monet (Paris, November 14, 1840 – 
Giverny, December 5, 1926) developed a passion for gardening. First came his Norman-style 
enclosure, and then from 1890, his famous water garden. Both testify to his love of plants and 
flowers, and also to his interest in the way they could be arranged together in a garden. In this 
he showed great originality, creating two completely different gardens. Helped by the expert 
advice of one Georges Truffaut, and also the shared experiences of his friends Gustave 
Caillebotte and Octave Mirbeau, both talented gardeners, Monet also drew his inspiration from 
nursery catalogues, plant exhibitions and his visits to botanical gardens. Together, they helped 
him create gardens that provided echoes of his paintings, where the light shows the colours to 
be continuously shimmering. Gradually abandoned after his death, the gardens began to be 
restored in 1977, before being opened to the public on June 1, 1980. 

From April to October, the gardens provide a remarkable succession of flowers. Between the 
bulbs, annuals, biannuals, spring and summer perennials, water lilies, flowering shrubs, roses, 
peonies, autumn leaves and late season perennials, thousands of plant and flower varieties 
provide a seasonal rhythm to these extraordinary gardens. Here, visitors are treated to a unique 
experience; one where they are able to see right inside the painter’s imagination.


THE JAPANESE PRINTS: A MAJOR COLLECTION BY CLAUDE MONET  

Another of Monet’s passions was Japanese prints, which he started collecting in the 1870s. 
These are on display in the house. Among the 211 of them, visitors can see sets of prints by 
Utamaro, Hokusai and Hiroshige. Monet and his friends in the Impressionist movement had a 
real fascination for the culture and artistic expression of the Japanese Empire. The Giverny 
collection is also of historical interest because it has been preserved virtually intact.  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THE HOUSE. A SENSE OF INTIMACY WITH CLAUDE MONET

Like the gardens, the house was restored between 1977 and 1980. A visit is an opportunity to 
discover the world in which the painter lived, along with his large family: his two sons and the 
six children of his second wife Alice Hoschedé. On the ground floor after the small ‘blue room’ 
or reading room, the door opens onto a very basic studio – which later became a living room 
when Monet set up a new studio outside the house. On the first floor, there is a bedroom each 
for the painter and Alice, which both lead to dressing rooms. Returning the ground floor, the 
visitor finds an inviting dining room painted in two shades of yellow, as it was during Monet’s 
time. With its blue Rouen tiling, the kitchen was the heart of the household; the catering was 
considered excellent at the time and nothing was neglected. At the end of a visit, everyone 
leaves with a sense of somehow having shared in the family life of Claude Monet.


Bequeathed in 1966 by Michel Monet to the Académie des 
Beaux-Arts, the property at Giverny was restored under the 
supervision of Gérald Van der Kemp, a member of the 
Académie. The restoration was funded by The Versailles 
Foundation Inc. Claude Monet-Giverny which had already 
provided financial help for the Chateau de Versailles with 
substantial help from the Académie des Beaux Arts and the 
Eure regional authority.


The Fondation Claude Monet, created in 1980, has been 
presided over by Hugues R. Gall, a member of the Académie 
des Beaux Arts and a Councillor of State, since March 26, 
2008.
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Monet signed the rental agreement for the house he discovered at 
Giverny, known as “Le Pressoir”, on May 3, 1883, beginning a stay that 
would last until the day of his death on December 5, 1926. Located 
between Normandy and the Ile-de-France (Paris region), the village of 
Giverny is 3 km from the town of Vernon and lies at the foot of a hill 
whose slopes, which in Monet’s time would have been covered with 
vines and orchards, descend gently towards the Seine valley and a small 
river, the Epte. Surrounded by fields of grain crops and pastures, the 
immediate riverside is covered by wetlands which contrast with the tall 
lines of poplar trees. According to Gustave Geffroy, the painter’s 
biographer and close friend, Giverny became for Monet “his homeland 
and his home port, like Barbizon for Millet, Ornans for Courbet or Ville-
d’Avray for Corot”. Geffroy also wrote about the way the garden 
appeared to visitors in Monet’s time. It is exactly as it still appears today :


« As soon as you push open the small door which leads from Giverny’s 
only main road, at almost any time of year it feels as if you are entering a paradise. It’s a kingdom of colour, 
covered in flowers. Every month is decorated with its own particular flowers, from the lilacs and irises to the 
chrysanthemums and nasturtiums. The azaleas, hydrangeas, foxgloves, hollyhocks, forget-me-nots and 
violets, both sumptuous and simple flowers alike, are mixed together, following one after the other in this 
ever-fertile soil, which is so carefully looked after by its skilled gardeners – all under the infallible eye of the 
master. When the roses are out, all the most famous varieties are there - surrounding you with their nuances 
of colour and their perfumes.  Everywhere you turn, there are roses in rows, in hedges, trellises, climbing up 
walls, curled around pillars and arching above the central avenue. The collection ranges from the rarest to 
the most common, which are by no means the least beautiful ones. The single varieties, clumps of the 
brightest and palest of wild roses and all the varieties in between, make it an enchanting scene, give voice 
to the visual choir that is summertime and create a setting that is the very expression of happiness.

[…]

Yet this is only part of the wealth of flowers on display at the property. To find the rest, you have to cross the 
road, clamber up an embankment, cross the Vernon to Gisors railway line, and then enter a second garden, 
the water garden. In the past the small Epte river flowed past it, beneath a canopy of leaves, and Monet 
enjoyed taking his guests by boat to the confluence with the Seine. The river is still there, but is now 
blocked. Monet asked the Eure Prefecture for permission to divert part of the Epte river – the Rû – so as to 
create some small lakes. The result was a series of masterpieces. Having diverted the waterway into ready-
dug pits, Monet set about designing the garden and the plants, the willow trees with their cascading 
branches, the bamboo bushes rising from the ground and the banks of rhododendrons lining the paths. He 
also set about filling the pools with waterlilies, whose floating roots supported the wide leaves and the 
white, pink, mauve and green flowers which burst open above them. And standing from his vantage point of 
a bridge covered with wisteria, in the Japanese style, Monet was able to judge the tableau he had 
created. »    Gustave Geffroy, Monet, sa vie, son œuvre, 1924 (republished by Macula, 1980)     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1/ Giverny 1883 - 1926, 

« Claude Monet’s other work of light »


BEFORE GIVERNY 
After struggling for many years to have his paintings accepted, and having to deal with periods of 
misery, scathing criticism, family dramas – his first wife Camille died in 1879 – and frequent house 
moves (Bougival, 1869; Argenteuil, 1871; Vétheuil, 1878; Poissy, 1881), Monet set up home at 
Giverny on April 29, 1883, one day before the death of his friend Manet. The presence of water, the 
special atmosphere of the Seine valley countryside, the clear rhythm of the seasons and the proximity 
to Paris all led him finally to settle in this small village.


AN EXTENDED FAMILY 
The long house with the pink rendering, the garden that sloped gently down to the railway line and 
later to the water garden (after the property was bought in 1890) made up the universe that inspired 
his work. His passion for plants soon produced a highly original garden that, like his paintings, was 
dedicated to the play of light and colours. The house proved large enough to accommodate his 
extended family, with the six children of his partner Alice Hoschedé, whom he married in 1892, and 
his own two sons, Jean and Michel.


THE FRIENDS 
His closest friends were happy to take the train or travel by car from Paris to spend a day at Giverny. 
Among those to make the trip were Gustave Geffroy, Georges Clemenceau, Camille Pissarro, Octave 
Mirbeau, Auguste Rodin, Auguste Renoir, Sacha Guitry, the husband and wife art dealers Durand-
Ruel and nursery expert Georges Truffaut, along with Monet’s Japanese friends and collectors, such 
as Kojiro Matsukata and his niece Madame Kuroki, who sent him tree peonies and rare bulbs from 
Japan. Meanwhile, Gustave Caillebotte arrived by boat after following the Seine from Petit 
Gennevilliers. On the days that guests came for lunch, everyone would gather at exactly 11.30am in 
the dining room. The walls, like the ceiling and even the furniture, were painted in two shades of 
chrome yellow – light and medium – to contrast with the blue of the adjoining rooms. Ceramics and a 
plethora of prints in the room testified to the love of Japan that Monet shared with his Impressionist 
friends.
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THE HOUSE 
On special occasions, a yellow-rimmed dinner service with blue lines replaced the usual blue Creil 
service with Japanese motifs. Even if it was a quick meal, the food was no less sumptuous. After the 
artist studios, the kitchen was the most revered room in the house. Completely covered with Rouen 
blue tiling, it featured all the latest kitchen equipment. The sheer range of casserole dishes and 
copper pots gives some idea of the diversity of the meals created by Marguerite, the famous cook, 
under Alice’s supervision.


THE GARDENS 
Once the meal was finished, the custom was for Monet to invite his guests into the garden. From 
spring to autumn, the spectacle was of a garden in constant movement, an abundance that changed 
from one week to the next, and from one flowering to the next. Starting from the main pathway, and 
taking care not to crush the nasturtiums that Monet liked to see trailing everywhere, the visitors 
discovered to their left no fewer than 38 flowerbeds, arranged like “paint boxes”, and to their right, 
beyond the lawn, the beds of single-colour perennials. The rectangular design, similar to the frame of 
a painting, the profusion of flowers and leaves, and the combination of different species, all 
combined at different times of day and weather to create an ensemble; one where the detail was 
missing and where only light provided the “immediacy” sought by the painter. 

Once across the railway line, the water garden was quite simply enchanting. The small Japanese-
style bridge, its wisteria adding scent to the early days of summer, the weeping willows, the large 
butterbur leaves at the water’s edge overshadowed by the bamboo bushes, the azaleas and the 
irises, together they formed an ideal setting for the waterlilies. The corolla of petals of the waterlilies 
became an unceasing attraction for the artist towards the end of his life, bringing together the limits 
of air and water, and of light and the invisible.

Water was clearly an obsession for Monet, and one that he wrote about in a letter to Geffroy, dated 
June 22, 1890. “I’ve painted things that are impossible to do: water with grass undulating in the 
background… It’s wonderful to look at, but it drives you mad trying to do it. Anyway, I’m always trying 
to do that sort of thing!” It was there, in the water garden, that Monet created his artistic legacy,

the “Grandes Décorations de Nymphéas” at the Orangerie museum in Paris.
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2/ Giverny 1926 - 1977, a long absence


DEATH OF CLAUDE MONET 
Monet died at Giverny on December 5, 1926. His coffin was taken to the cemetery by his gardeners, 
and the low-key funeral he had requested was attended by his family, people from the village, former 
French Prime Minister Georges Clémenceau and a number of artist friends. With his eldest son Jean 
having died in 1914, the property, the paintings it contained and the extensive collection of Japanese 
prints that Monet had assembled all went to his younger son, Michel. More taken by the idea of 
African safaris, Michel Monet was not interested in living in the family home and had a house built 
about 30 km from Giverny.


BLANCHE HOSCHEDÉ MONET 
Among the children, it was only Blanche Hoschedé Monet, the daughter of Alice Monet and her first 
husband, who also later became the wife of the painter’s son Jean, who maintained the house and 
garden, aided by the head gardener Lebret. However, when Blanche died in 1947, later followed by 
Lebret, only a gardener’s assistant was left to provide a minimum amount of maintenance – where 
during Monet’s time, seven gardeners had been employed full-time, 12 months of the year. Gradually, 
nature took back its own, and eventually erased all trace of the painter’s work.


THE BEQUEST TO THE ACADÉMIE DES BEAUX-ARTS 
In 1966, Michel Monet died in a car accident at the age of 88. Without a direct heir, he left the 
property and what remained of the Giverny collections to the Académie des Beaux Arts in his will. 
Jacques Carlu, a member of the Academy and architect of the Palais de Chaillot, while not having the 
financial resources to conduct a full restoration was able to intervene. He had the roof replaced, 
salvaged the prints – whose condition had seriously deteriorated – and transported what remained of 
the paintings to the Musée Marmottan, of which he was the director.


GÉRALD VAN DER KEMP 
After the death of Jacques Carlu in 1977, the Académie des Beaux Arts called on one of its 
members, Gérald Van der Kemp, who had completed the highly successful restoration of Versailles, 
to save Giverny. His comments of the time give an idea of the scale of the task facing him. “The 
buildings … were dilapidated and falling down, most of the woodwork and the parquet was rotten, 
the furniture was broken and covered with mould, plants were growing up through the floorboards of 
the main studio.” The garden was a state of desolation. The Clos Normand had been taken over by 
brambles and weeds, including the formidable Helianthus maximilianii sunflower, numerous trees 
were dead, the greenhouses had no glass left, and the plant supports and trellises had completely 
rusted. Meanwhile, the water garden was in a pitiful state. The Japanese bridge was rotting away in 
the black, asphyxiated water while the water’s edge was full of holes dug by muskrats which had 
infested the area and made all planting impossible.
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3/ Giverny 1977-2012, 

Revival, and opening to the world


PATRONAGE 
The first step was to identify the patrons and sponsors needed to provide 
complementary funding to the restoration budgets given by the Académie des 
Beaux-Arts and Eure Regional Council. Most of the sponsorship came from the 
United States, through the Versailles Foundation which Gérald Van der Kemp and 
his wife had created to help with the restoration of the Château de Versailles. 
Monet’s artistic renown in the United States is such that generous patrons were 
willing to come forward and provide support.


THE RESTORATION WORK 
For three solid years, a colossal amount of work was carried out 
at Monet’s former home. The house and the artist’s studios were 
restored, the furniture replaced and the precious Japanese 
prints were also restored and then returned to their rightful 
places on the walls. Under the guidance of Gérald Van der 
Kemp, who spent four years of evening classes at the Versailles 
School of Horticulture, and Gilbert Vahé, a young gardener who 
had studied at the same school, the gardens gradually 

recovered their former identity. Dead trees were cut down, flowerbeds were 
completely dug over, paths were cleared and the Japanese bridge was rebuilt as 
an identical replica of the original – complete with the wisteria that Monet himself 
had planted. The banks by the water’s edge were reinforced using sheet piling 
that was impervious to attacks by muskrats and a well was dug to provide clear 
water in which the waterlilies could thrive. The lists of plants, the garden plans and 
the countless photographs provided by Jean-Marie Toulgouat of the garden 
during Monet’s lifetime – which included two series of early colour images – 
helped to guide the choice of what to plant and where. 

Former head gardener Gilbert Vahé remembers the difficult beginnings, where so 
much had to be started from scratch. Many seeds were donated by friends – but 
what should they be planted in? The answer was to make a tour of the region’s 
fishmongers and collect their polystyrene boxes. Without the money to buy 
stakes, Gilbert Vahé made do with the steel bars that are normally used to 
reinforce concrete; once they were painted green, the illusion was perfect. In order 
to recreate the colour schemes of the original plantings, they used the memories 
of the gardener André Devillers. As a former assistant to Georges Truffaut after the 
First World War, he had visited Giverny while Monet was still alive. In 1976, a 
complete list of all the plants ordered by Monet from the Truffaut Nurseries was 
about to be dispatched when a fire destroyed all of their archives. Fortunately, 
there was still an extensive description which Georges Truffaut had prepared for a 
gardening magazine in 1924. Family memories meanwhile made it possible to 
identify certain plants, such as a list of irises, and to know which plants Monet 
either liked or disliked; such information having appeared in a biography – “Claude 

    Fondation Claude Monet, Giverny       ///        Press materials �9

4



Monet, ce mal connu,” [The little-known Claude Monet] written by the painter’s 
adopted son Jean-Pierre Hoschedé. The Japanese princess Matsukata, who in 
her youth had sent plants to Giverny, also provided vital help. When certain 
cultivars were no longer available from nursery catalogues, they were replaced by 
the nearest thing. Finally, given that the garden had to welcome a great many 
visitors, the paths were widened, cemented over and given a brick border.


THE PUBLIC OPENING 
In 1980, the Claude Monet Foundation was established and, on June 1, the house 
and garden opened to the general public; very soon becoming a leading 
destination for visitors from around the world. Normandy’s second most popular 
tourist site after the Mont Saint Michel, some 400,000 people a year come to pay 
homage to Claude Monet. The property is open from April 1 to November 1. 


HUGUES R. GALL 
Hugues R. Gall, a member of the Académie des Beaux Arts and a Councillor of 
State, has been director of the Claude Monet Foundation at Giverny since March 
26, 2008. He was renowned for his revival of the Palais Garnier in both opera and 
ballet (1969-1980). He went on to become Director General of the Grand Théâtre 
of Geneva (1980-1995), before returning to France as Director of the National 
Opera of Paris from 1995 to 2004, a period in which he reformed the institution. 
Under his guidance, the National Opera of Paris fullfilled its duty of public service 
in an exemplary fashion. In October 2004, having been proposed by the Ministry 
of Culture and Communication, Hugues Gall was elected Presidient of the Institute 
for the Financing of Cinema and the Cultural Industries (IFCIC). On May 28, 2008, 
he became a member of the council of the Légion d’Honneur.


IN THE DIGITAL ERA 
The Foundation Claude Monet develops its presence online and enables visitors 
of the whole world to stay connected to its news. Anecdotes about the place, 
pictures, behind the scenes of the gardeners’ work. The entire universe of the 
Foundation, both public and private can be discovered and followed through 
various social networks: Facebook, Flickr, Vimeo, Tumblr, Pintarest, Instagram.

The website has also been totally changed and enhanced in order to facilitate 
navigation, to prepare in a few clicks one’s visit, finding all necessary information 
on the gardens, the house, Claude Monet and purchase of tickets.
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The Claude Monet Foundation invites every visitor to share a feeling of closeness 
to the artist in his home and to discover, just as his friends once did, the 
exceptional collection of Japanese prints, and to share his enthusiasm for the 
incredible richness of the flowers of the Clos Normand. It is also an opportunity to 
feel the emotion stirred by the water garden and, for a while at least, to spend 
time bathed in the same light that Monet was able to recreate in his paintings.


1/ The house, as if Monet was still there


It would be a house resonating with the sound of eight children charging around, 
along with the comings and goings of Claude Monet himself between his main 
studio and his beloved garden. There would also be feverish activity in the kitchen 
from first thing in the morning, when the vegetables arrived fresh from the 
painter’s vegetable plot in the village. Other sounds would include the supplies of 
produce from the local market and the arrival of friends from Paris. 

Inside, the home continued to evolve as Monet carried out a number of changes. 
Outside in the garden, a long terrace is constructed in wood to replace the flight of 
stone steps previously used to access the ground floor rooms of the house, which 
were above the level of the garden.


GROUND FLOOR : «THE BLUE ROOM», «THE GROCERY» AND THE STUDIO/
LIVING ROOM  
On entering the house, the first room is the reading room, which is still called the 
“the little blue room”, because of the two shades of blue that dominate the décor. 
This leads into the “grocery” where coats and hats were taken off and where 
valuable foodstuffs such as tea, olive oil and various spices were stored. This 
room leads onto Monet’s first studio, where he worked until 1899 – at which point 
he moved his easels and frames to a separate building. Freed of the artist’s 
equipment, the studio became a welcoming living room where conversations 
could be enjoyed from the comfort of sofas and English-style wicker chairs at 
coffee time. Familiar objects hung from the walls; photographs, along with 
paintings by Monet (today reproductions). This room was restored under the 

scientific direction of Sylvie Patin in 2011 based on photographs from 
1915-1920:

The analysis of photographic clichés and detailed study of the chronology of 
Claude Monet’s paintings enabled precise identification of those displayed in 
Giverny at the time.

Some sixty paintings have been selected to be replicated (great care has 
been taken to mention to visitors their current localization in order to 
encourage them to go and see the originals): these replicas are henceforth 
displayed on the walls of the studio living-room densely presented in order 
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to recreate the atmosphere of times past, with respect for historic truth. Rather 
than use photographic reproductions of these works of art and thus lose the 
texture of the painting, it was decided to entrust the realization of replicas to the 
Galerie Troubetzkoy. Each one was obtained by means of specific technique. The 
photographic pigments of the original painting are impregnated on a canvas, 
which is then painted according to this print. Entrusted to Hubert Le Gall, the 
reconstitution of the studio living-room retains eighty per cent of the original 
furniture. In photographs of the time, the furniture is covered with floral fabric, very 
similar to the model “Nouvelle France”, still produced by the Maison Georges Le 
Manach- creator and supplier of soft furnishings since 1829. A cornflower and 
rose pattern fabric was chosen marvelously echoing Claude Monet’s iconography 
and his garden. Each object and element of the furniture figuring in photographs 
having been carefully scanned, Hubert Le Gall was able to draw a méridienne and 
have made a bronze lamp, identical to the one used in 1920. In order to recreate 
the hanging of the paintings as faithfully as possible to Monet’s time, frames of 
tarnished copper were sought out assiduously in antique shop. As “little intrusive” 
as possible, Hubert Le Gall gladly talks of his intervention as a “coup d’éclat” and 
freshness brought to the studio living-room – in Claude Monet’s intimacy.


THE FIRST FLOOR : THE PRIVATE APARTMENTS 
A first set of stairs leads to a corridor, and a succession of private rooms. The first 
of these is Monet’s bedroom, where his 18th century roll-top bureau is still in its 
place, as is a chest of drawers. Paulette Howard-Johnston, the daughter of the 
painter Paul Helleu, remembers seeing Monet’s room “… all the walls were 
covered with paintings. I counted 11 by Cézanne and four Manet! By Renoir: there 
were two portraits of Claude and Mrs Monet; one of Mrs Monet reading Le Figaro, 
one of an Algerian woman, one of the Casbah, and two nudes; a Degas; some 
pictures by Jongkind; a Corot; portraits of Monet by Sargent …” From his window, 
Monet could breathe in the scent of his favourite rose: the climbing Rosa 
‘Mermaid’ which was interlaced with the Virginia creeper that covered the walls of 
the house. Early to bed, by nine o’clock at the latest, Monet would get up the 
following morning at dawn and go to the bathroom for a cold bath in a tub. The 
visit to the house continues with Alice’s bedroom and washroom, with the former 
leading to a tiny room used for sewing. Damask tablecloths, stitched together, 
covered the walls of both bedrooms.
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BLANCHE HOSCHEDE-MONET’S BEDROOM 
RESTORATION AND OPENING TO THE PUBLIC IN 2014 
On the same floor, the bedroom of Claude Monet’s “Blue Angel” also benefitted 
from restoration in 2014 and opened its doors for the first time to the public. 
Blanche Hoschedé-Monet, step-daughter and disciple of Claude Monet, with a 
discreet and modest personality appears essential in as much as she 
accompanied the art and the life of the artist.

No pictures, no written documents to describe the bedroom occupied in Giverny 
by Blanche Hoschedé-Monet. By deduction, it’s evident that the bedroom, as the 
other rooms of the house, was furnished in pitchpine, with some furniture of the 
Louis-Philippe period, in particular a chest of drawers with legs in the shape of 
lion feet, inherited from the Hoschedé family. The fireplace which had disappeared 
has been reconstructed on the same model as Alice’s bedroom, a simple 
fireplace, very classic in black marble and white china. On the wall, was hanging 
an oil on canvas, “Meules, effet de neige” signed by Blanche Hoschedé-Monet.

In the absence of documents and testimonies, Hubert Le Gall’s approach has 
been to research the interiors of artists’ houses at the same time as Monet. A 
picture taken in Giverny showing the painter with Edouard Vuillard led Hubert Le 
Gall to be inspired by interiors painted by this artist. A point of view which decided 
the choice of wallpaper with Japanese flowers, floral curtains and nets destined to 
preserve the intimity of the occupants. Here, the part of the scenographer being, 
as pointed out by Hubert Le Gall, to create a picture consistent with the taste of 
this period, without interference from nowadays. 

(Cf press materials 2014)


GROUND FLOOR : THE DINING ROOM AND THE KITCHEN 
By using the new staircase in the middle of the house, visitors will find the dining 
room on their left, which has been restored to the smallest details. Not a single 
Monet painting is on the walls, but there is a mass of Japanese prints. This is the 
room where Monet would have a substantial breakfast, often in the company of 
his daughter-in-law Blanche, before leaving to paint – either in the countryside or 
aboard his boat-studio, which was moored close to the water garden at the 

Ile aux Orties. Even today, the last room on the ground floor, the kitchen, seems 
ready to relive the old sense of excitement of mealtimes in the painter’s house. 
Nothing has changed since Monet’s death. The huge range is still there with its 
multiple ovens, while the copper kitchen utensils continue to shine … you could 
just close your eyes and imagine being at Monet’s table.
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2/ The superb and unique prints collection


A CONTEMPORARY INTEREST IN JAPAN 
At the age of 27, Claude Monet visited the Universal Exhibition in 
Paris in 1867. It’s almost certain that Japan’s first official presence at 
such an event made a huge impression on him. The large collection 
of everyday Japanese objects will have contrasted sharply with the 
eclecticism that was so typical of European decorative arts at the 
time. The use of simple shapes, of decoration reduced to single lines 
or strokes, and materials such as ceramics used in their most 
essential form, along with hundreds of contemporary prints, all 
inspired a real passion for Japan. Painters and others in the creative 
arts who were looking for inspiration at the time seized on this new 
language of shape and image. Eleven years later, at the Universal 
Exhibition of 1878, the new “Japanism” emerged triumphant. In an 
article for Le Monde Illustré, art critic Ernest Chesneau trumpeted: 
“It’s no longer a fashion, it’s a craze.” There is little reliable 
information about the early stages of Monet’s print collection, though, 
as with any passionate interest, there are much-repeated stories. But 
Ernest Chesneau makes a reference to the print collections owned by 
both Degas and Monet in his report on the 1878 Universal Exhibition. 
The report gives credence to Monet’s version of events - that he 
found his first prints in Holland, during a stay in Zaandam in 1871. 
From 1878 onwards, a number of fine collections were assembled, 
including the retrospective organised by Louis Gonse in 1883 at the 
George Petit gallery. Seven years later, the Ecole des Beaux-Arts 
hosted an exhibition of Japanese prints from their origins to 1860. In 
addition to these events, the Durand-Ruel gallery dedicated an 
exhibition to Utamaro and Hiroshige.


SELECTED BY CLAUDE MONET 
Today, Monet’s collection comprises 46 prints by Kitagawa Utamaro (1753-1806), 23 by 
Katsushika Hokusai (1760-1849) and 48 by Utagawa Hiroshige (1797-1858); a total of 117 of 
the 211 on display. A further 32 prints are held in reserve. Three masterpieces stand out from 
the works of these artists: the first of them, ‘The Makeup’, hangs in Monet’s dining room, the 
second, ‘Beneath the wave off the coast at Kanagawa’, is in the same room; while the third 
‘Ohashi, sudden downpour at Atake’ is in the entrance hall, just before the ‘little blue room.’
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Monet’s collection clearly benefited from the advice of two of his Japanese friends, who were 
regular visitors to Giverny: the art dealer Tadamasa Hayashi, with whom he exchanged two of 
his own paintings for some prints by Utamaro and Eishi, and art collector Kojiro Matsukata, 
who bought 25 paintings from Monet and whose own print collection is now in the National 
Museum of Tokyo. Monet was part of a circle of collectors who regularly visited Samuel Bing, 
the renowned dealer in Japanese art, to discover the latest prints. He often met the art critic 
and journalist Théodore Duret, who spent many years in Japan, and also the collector 
Raymond Koechlin. Monet’s passion for Japan also came across in his garden, particularly 
with his friends bringing him a range of different plants, including irises, peonies and lilies, 
along with the highly popular Japanese chrysanthemums, prunus shrubs, hortensias and 
azaleas. The colours of these imports could be more vibrant or more nuanced than their 
western equivalents. Most were suited to undergrowth and a particular type of light.
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2/ GIVERNY’S SEASONS 

What would Claude Monet make of his gardens today? Perhaps he would think they were just as he had left 
them, and that they had simply been waiting for him to return. He would see a dozen gardeners doing the 
same jobs as they did in his day and, according to the season, he would find his beloved plants, arranged 
according to their colours. He would go to his water garden, walk across the Japanese bridge and once 
again feel the emotions that were stirred in him by the play of light; a light which so fascinated him.


WINTER, PREPARING FOR SPRING 
The avenue features a double row of lime trees, Japanese flowering crab apple trees and 
two yews planted by Monet, among other varieties of trees and shrubs. The metal 
frames for climbing plants, which loom above the paths and mark out the different 
flowerbeds, fully justify their nickname of “tombs.” Only the roses, peonies, irises and 
perennials, including the aubrietia, which provides a soft border to the flowerbeds, 

remain in their original places.


December : It’s a time when the gardeners have plenty to do. The soil is 
dug over, bulbs and spring-flowering rhizomes are planted: imperial crown 
(Fritillaria imperialis), clumps of asphodel (Eremurus) and a wide variety of 
tulips. Every planting hole receives its quota of compost to nourish the 
roots and improve the texture of the soil. Once the tulips have been 
planted, it’s the turn of the smallest bulbs – anemonies, triteleia and the 
rapid-growing Dutch iris (Iris xiphium). Planting is normally completed 
sometime between mid-December and Christmas, unless bad weather 
intervenes.


January : This is the month for transplanting the biannuals; a period with 
its fair share of worries, given the weather and unexpected plant diseases. 
No fewer than 180,000 plants (between annuals, bi-annuals and 
perennials) are seeded in greenhouses and grown in nearby fields: pansies 
(Viola), campion (Silena), forget-me-nots, Canterbury Bells (Campanula 

medium) and wallflowers (Erysinum cheiri), which are pinched for optimal 
flowering. Together, they keep the gardeners fully occupied for between four and six 
weeks.


February : It’s the time to prune the roses that are due to flower in August. At the water 
garden, the activity is focused on the waterlilies. Most of them come from 

Latour-Marliac, the specialist nursery used by Monet in his day. The lilies are cut back, 
from a boat, to protect them against any frost that might otherwise cause huge damage 
to the stems. 
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A Japanese flowering crab apple tree in bloom...


SPRING : INFORMAL, EXUBERANT GARDENS  
March : The purple aubrietia is in flower, quickly followed by the explosion in pink of the 
wild apple tree near the kitchen and below which the wallflowers (Erysinum cheiri) will 
soon be displaying their spring colours.


April : The gardens open to the public at a time when the cherry and apple trees are 
competing with each other with their clouds of pink blossom, so redolent of Japan. 
Some of these Prunus were a gift in 1990 from the Japanese Ambassador in Paris. White 
scented narcissi and daffodils meanwhile provide splashes of colour at the foot of the 
trees. The gardeners are busy looking after the woody plants, with the rambling roses 
being given a severe pruning and the trellising of the climbing roses getting underway. In 
the flowerbeds, it’s time to transplant the annuals from the nurseries, according to their 
different flowering times. The work lasts for three months, with more delicate species 
such as cornflowers not being replanted until June. Should there be a late frost, all 
transplanting stops immediately. At this stage, the gardener’s science comes into play, 
and former head gardener Gilbert Vahé certainly used a variety of methods to toughen 
up the plants. The summer Shasta daisies (Leucanthemum x superbum) are the first to 
appear, with their white heads of petals and golden centres, along with Canterbury Bells 
(Campanula medium), with their heads covered with blue, white or pink bells, and 
clumps of foxgloves (Digitalis purpurea). The weeding of the flowerbeds by hand 

continues every day until autumn.


May : Modest and also more elegant perennials are brought together 
in harmony, with honesty (Lunaria) and sweet rocket (Hesperis 
matronalis) being transplanted along with the irises. Stakes are set at 
the foot of the climbing plants such as clematis, roses and 
honeysuckle (Lonicera), and the circles destined for herbaceous 
peonies (Paeonia lactiflora) are made ready. Preparations are also 
underway for the pot plants that will later be used to decorate the 
house. These plants include orchids grown in a greenhouse built as an 
exact copy of Monet’s original. The winter plants, such as irises, are in 
flower and there is plenty of colour and light in the water garden. The 
spring buds of the willows have given way to young shoots, the pond 
has been cleared of algae, the lilies have been divided and are 
spreading in the clear waters - surrounded by trees which have been 
carefully trimmed so as to invite the play of light and shade. In the 
garden, with its acid soil – unlike the more alkaline Clos Normand - 
rhododendrons, azaleas, downy Japanese maple (Acer japonica) and 
Guelder rose (Viburnum opulus) all provide ideal shelter for the carpets 
of pansies and wallflowers, sweet woodruff  (Asperula odorata) and 
tulips (T. ‘Kleukenhof’). 

In both gardens, as soon as a flower starts to fade, it is removed. Most 
of the bulbs are taken out and replaced with hardy and semi-hardy 
annuals, such as snapdragons (Antirrhinum majus) and species of 
nightshade (Nicotiana), which are grown in the greenhouse.…
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SUMMER, THE FLORAL SYMPHONY 
June : The early stages of the month are a delight for those who enjoy blue and mauve-
coloured gardens. Whether spread out wide or used as used as borders, the blue, purple and 
mauve irises reign supreme in both gardens, with the blue flowers often being planted slightly 
in the shade, so as to make their colours stand out. Among the plants arranged alongside the 
irises are the fast-growing lacy phacelia (Phacelia tanacetifolia) with its small, lavender-blue 
bells. On the banks of the water garden, the various types of irises burst forth in distinct 
groups, separated by clumps of marsh marigolds (Caltha palustris), buttercups (Ranunculus) 
and loosestrife (Lythrum) planted between them. As the season wears on, the colours change 
to flaming reds and bright pinks. Seeded in open ground, the oriental poppies (Papaver 
orientalis) and vivid peonies begin their spectacular show, while the roses bloom with utter 
exuberance. Common wild roses such as sweet briar (Rosa eglanteria), botanical ones such as 
Burnet rose (Rosa pimpinellifolia) and remarkable varieties such as ‘Paul’s Scarlet Climber’ 
developed in England in the early 20th century or Monet’s favourite, the ‘Mermaid’, which he 
grew beneath his bedroom window. At this time of year, the six arches above the main avenue 
are weighed down by the profusion of roses. At their feet, emerging from the hundreds of 
flowers that line the avenue, the ribbons of trailing nasturtiums appear to be heading in the 
direction of the house. In the water garden, the Japanese bridge has virtually disappeared 
beneath the beautiful cascades of scented, mauve wisteria (Wisteria floribunda ‘Multijuga’ and 
Wisteria sinensis) and also the white-flowered variety (Wisteria floribunda ‘Alba’ and Wisteria 
sinensis ‘Alba’). Slightly further away on the banks, the rhododendrons and kalmias are still in 
flower. The waterlilies start to flower – and continue to do so until September.


July : New flowerings appear, including a host of hollyhocks 
(Alcea), delphiniums and richly-perfumed spider flowers 
(Cleome). The larger plants with their tall stems, sometimes 
supported with stakes, dominate the flowerbeds. The china 
asters (Callistephus chinensis) make their appearance, signalling 
an end to the planting of annuals, which are carefully monitored 
to prevent any proliferation.


August : Monet’s garden is at its zenith. Every four years, the 
irises are removed and only the healthy parts of the rhizomes 

are kept and then replanted. The flowerbeds are sterilised to 
prevent any proliferation of the white grubs and slugs that devour leaves. It’s also a month 
when the gardeners have one eye on the barometer as any rainstorm would bring down large-
stemmed plants and make mincemeat of the smaller flowers. In the water garden, the wisteria 
is trimmed back to encourage a second flowering, while the ferns and bamboo bushes bring a 
certain freshness to the area, and the illusion of a 
Japanese landscape.
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AUTUMN, TRANQUILITY AND FLAMES 
September / October : The first sunflowers bask in 
the mild weather, while the flowerbeds become a 
kingdom of cactus dahlias with their long, narrow 
florets offset by the broad clouds of asters. Several 
varieties of rudbeckia and helianthus are present, 
while cosmos flowers bring shades of white and 
pink to the scene. As a precaution against possible 
changes in the weather, the asters, sunflowers and 
dahlias will all have been staked during June, so as 

to give protection against any sudden downpours. Red and 
orange are the dominant colours of the main avenue, 
particularly with the dahlias, purple asters and the carpet of 
nasturtiums. In the flowerbeds, the asters spread their colours 
as if they were an artist’s palette, with their blues (Aster novae-
angliae) and whites (Aster laevis), set against a background of 
purple-blue Solanum rantonnetii shrubs, mauve flowers and 
‘Indigo Spires’ sage. At the bottom of the garden, the Firethorn 
shrubs (Pyracantha) along the fencing are interspersed with 
small bursts of orange and yellow bushes, appearing like tea 
lights. As the season continues, the days shorten and the light 
gradually fades, while the leaves turn to flame – and notably the 
vine that covers the house. There’s a particularly impressive 
spectacle at the water garden, where the trees and shrubs turn 
to gold and the American sweet gum trees (Liquidambar 
styraciflua) take pride of place.


November 1 : It’s the day the garden closes its doors for the 
last time of the season.
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THE SHOP / BOOK STORE 
The Foundation’s shop/book store is located in the 300 square metre waterlilies studio. Some 2,300 items 
are on sale, all devoted to gardening and the works of Claude Monet, and all carefully selected to meet 
visitors’ needs, whatever their budget. Whether it’s a postcard, a book, some tea, a poster, a Dior scarf, a 
Daum rose vase, a set of Joy de Rohan Chabot champagne glasses or the official Claude Monet 
chinaware by Haviland and Parlon, everyone can take away a souvenir or a present for someone from 
Giverny, from the world of Claude Monet, his garden and his way of life.


THE RESTAURANT LES NYMPHÉAS

The restaurant “Les Nymphéas” (the waterlilies) is opposite the house and gardens of Claude Monet, right 
on the other side of the street. The manager, Joël Poupat, took over on April 1, 2008.  As the latest in a 
family tradition of Giverny ice-cream makers going back several generations, Joël’s produce – sold by his 
wife Mauricette - is hugely popular with village residents and tourists from around the world. The 
restaurant, which continues the atmosphere of a visit to Claude Monet’s home, is situated in a former 
farmhouse dating back to the painter’s time. There is a country feel to the restaurant with its terrace, 
flowers and traditional Norman cuisine; with salads, a range of hot and cold meals à la carte, and a menu 
of the day. At any time of the day, a visit for tea on the terrace or the patio is certain to be an enjoyable 
moment. For customers in a hurry, sandwiches and drinks are also available.

Restaurant Les Nymphéas

109 rue Claude Monet - 27620 Giverny 
Tel : + 33 (0)2 32 21 20 31  
www.restaurantnympheasgiverny.com

Open every day from April 1 to November 1 

Prices range from €18 to €32, drinks included


EMILIO ROBBA’S BOUTIQUE 

SEEDS-FLOWERS-DECORATION-GIFTS 
Emilio Robba’s shop is opposite the Claude Monet Foundation car park. It offers a particularly wide range 
of gifts, flower seeds and kitchen utensils – all evocative of the colours, flowers and scents of Giverny.

Practical information: Open every day from April 1 to November 1 from 10.00 to 18.00. 

Tel : + 33 (0)2 32 51 99 71 - Fax : + 33 (0) 2 32 51 56 76 

Email : giverny@robba.com 

website : www.emiliorobba.com


THE ARTIST’S RESIDENCES 
Since 1988, the Versailles/Giverny Foundation has funded three-month residencies for three American 
artists each year. Selected artists receive a grant, their airfare plus car rental from the Versailles/Giverny 
Foundation. Accomodation and studio space is provide by the Claude Monet Foundation.
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V/ PUBLICATIONS : NEW IN 2017 !


MONET, NOMADE DE LA LUMIERE (Monet, wanderer in search of light)
By Salva Rubio and Efa 

Monet, nomade de la lumière traces the most important steps in the life of 
Claude Monet. To create their biography, Efa and Salva Rubio chose to 
follow the chronological thread, and their success is both in the narrative and 
in the art work. Efa, the breadth of whose colouring skills was noticeable first 
in Alter Ego, then in Le Soldat, takes us on a subtle tour of some of the 
master's greatest paintings. Quite apart from the magnificent luminosity of 
his work, the artist has succeeded in integrating into the story a large 
number of Monet's paintings which provide a background or contribute to the 
animation of a scene.
Faced with the task of putting into pictures the life of a creator of images, the 
two authors have produced a real tour de force, 88 illustrated pages, both 
respectful and inspired.

Storyline : Salva Rubio 
Illustrator : Efa 
Title : Monet, nomade de la lumière 
Type : Biography 
Audience : Teen, adult 
Format : 227 x 318 mm 
112 full-colour pages  
Price : 17.95 € - 27 CHF 
EAN : 978-280367 
Publisher : Le Lombard 

Press contact :
LE LOMBARD
15/27, rue Moussorgski F - 75018 Paris
Diane RAYER / Sophie de SAINT BLANQUAT
tel : (33)1 53 26 32 31
d.rayer@lelombard-france.com
sophie@lelombard-france.com 

A DAY AT GIVERNY WITH CLAUDE MONET
by Adrien Goetz
Photographs by Francis Hammond
The keys to the pink house with green shutters

Thanks to an exceptional collection of photographs taken in association with the 
Fondation Claude Monet, this book gives the reader a view of the splendours of the 
garden through the four seasons. Adrien Goetz invites the reader to share the life of 
the master, the fine gourmet and great collector of Japanese prints, offering us the 
keys to the pink house with green shutters, which, every year, receives visitors from 
all over the world. Rich in anecdotes and artistic and historical references, and with 
an amazing range of photographs, this 'book-as-art' reveals, for the first time, all the 
charms of this village, which has become a top tourist venue, the quintessence of a 
certain French style of living.

Adrien Goetz, art historian and writer, is a Senior Lecturer at the University of Paris 
IV Sorbonne. He is the author of a number of novels (Intrigue à Giverny, La 
Dormeuse de Naples, La Nouvelle Vie d'Arsène Lupin) and also has a Culture 
column in Le Figaro.

Photographer Francis Hammond specialises in lifestyle work. He has published a 
number of books withFlammarion (Le style Empire, Demeures historiques, etc.) and 
has worked for international magazines.

Press contacts : 
Editions Flammarion  
Marie BOUÉ Manager, Public Relations and Partnerships 
tel : (33)1 40 51 34 26 / mboue@flammarion.fr 
Assistant(s) : (33) 1 40 51 33 97 / 31 51  
press-beauxlivres@flammarion.fr / livresillustres-presse@flammarion.fr

Hardback 
Format : 240 x 225 mm / 224 
pages 
300 colour illustrations 
EAN : 978-208 1 406865 
Publication date : 12 April 2017


mailto:livresillustres-presse@flammarion.fr
mailto:livresillustres-presse@flammarion.fr
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Utagawa 
Hiroshige, 
Ohashi, averse 
soudaine à 
Atake 

Utagawa 
Hiroshige, Vue 
des tourbillons 
de Naruto à 
Awa 

Kitagawa Utamaro, Eon 
Hoshi 

Katsushika Hokusai, Sous la 
vague au large de Kanagawa

Kitagawa Utamaro, Hibou 
sur un tronc d'arbre et deux 

barque sur l'étang ⓒ F. 
Didillan 

Nymphéas ⓒ F. Didillan 

Cuisine ⓒ ARTLYS 

Eléments de la  
cuisine 

Salon atelier  

Salle à manger 

27

Claude Monet 
dans son 
jardin, 
photographié 
par Sacha 
Guitry vers 
1913 
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Chambre de Claude Monet 
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PRACTICAL INFORMATION

FONDATION CLAUDE MONET GIVERNY 
84, rue Claude Monet - 27620 Giverny

Tel : + 33 (0)2 32 51 28 21 / Fax : + 33 (0)2 32 51 54 18

www.claude-monet-giverny.fr

contact@fondation-monet.com


The foundation is open every day 

The Fondation Claude Monet is open every day 
from March 24th until November 1st 2017

From 9.30am until 6pm (last admission at 
5.30pm)


Admission fees 
Adult, 9.50€

Children under 7, free

Children from 7 to 12, 5.50€

Students, 5.50€

Disabled, 4€

Passes sold on : www.claude-monet-giverny.com 

Parking lots are free, no reservation 




COMBINED TICKETS 
C o m b i n e d w i t h t h e M u s é e d e s 
Impressionnismes 
99, rue Claude Monet - 27620 Giverny 
on website : www.claude-monet-giverny.fr 
Adults : 16.50€

Children over 12 and students : 10€

Children from 7 to 12 : 8.50€

Disabled : 7€

Disabled / accompanying adult : 9.50€

Disabled / accompanying student : 5.50€

Children less than 7 : free
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Combined with the Musée Marmottan Monet 
2 rue Louis-Boilly - 75016 Paris 
Closed on Monday

Adults : 20.50€

Children from 7 to 12 and students : 12€

Disabled : 4€

Children less than 7 : free


Mail orders  
contact@fondation-monet.com

stock@fondation-monet.com


Groups admission fees 

Group (minimum 20 persons) by booking only


For any information concerning group 
bookings


Contact : Martine Lerenard / T : 02 32 51 90 
31 

Reservation.groupes@fondation-monet.com


Children – 5.50€


Students – 5.50€


Disabled – 4€


Adults – 8€ 
PRESS CONTACT
Observatoire -www.observatoire.fr
T. +33 (0)1 43 54 87 71 
Sarah Grisot - sarah@observatoire.fr

Combined with the Musée de l’Orangerie 
Jardin des Tuileries - 75001 Paris 
Closed: Tuesdays

Combined until October 10

Adults: €18,50

http://www.observatoire.fr
mailto:sarah@observatoire.fr
http://www.observatoire.fr
mailto:sarah@observatoire.fr
mailto:contact@fondation-monet.com
mailto:stock@fondation-monet.com
mailto:contact@fondation-monet.com
mailto:contact@fondation-monet.com
mailto:stock@fondation-monet.com

